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Lojonquiere even goes so far as to say that it is far   superior
to any sculpture hitherto discovered in Indo-China.

The two bronze images of LokeSvara at Caiya testify
to the high level which was attained not only by the art of
bronze-casting, but also by the sculpture of the Peninsula in
general. The naturalistic treatment, with graceful modelling,
and a serene expression are characteristics of these images.
The same may be said of the three Brahmanical images
found at Phra Narai hill, Takua Pa1 (PL LXXII). All these
would rank as some of the best artistic achievements of
Indian colonists.

The second Visnu image and the Bhairaba from Vieng Sra
(PL LXXIII, Figs. 3-4) although Indian in inspiration and style,
already indicate by their rigidity and facial expressions the
influence of local factors which led to the growth of an
indigenous school of art.

A comparison of the three images of Caiya, belonging to
this local school3, with the two bronze images of the
same god found in the same locality, would convey an adequate
idea of the influence of local development upon what was
originally an Indian style. Rigid formalism takes the place of
modelling, and we miss the grace and serenity in the
expression. Occasionally, however, the artist succeeds, in spite
of his limitations, in infusing something of the old spirit.

As regards architecture we have two most important
sanctuaries in Caiya, vi%.> Vat Phra That and Vat Keo.

The Vat Phra That8, a brick temple (PL LXXIV,
Fig. 2), stands on a square basement, with sides regularly
oriented. The basement, about 6 ft. high, with each side
measuring more than 201 ft., has flat mouldings intersected
by eight pilasters on each side.

1.    Good illustrations of these are to be found in D, PL IV.

2,   C, PIl 7-9-

-     3.   A, PI, II. fig. 7,   PL HI. fig. 8.   D. PI. VI-i,  B. E. F, E. O,,
Vol. XXXI, p, 378, PI XXXIX, fig. 41.                                  .